
 

 
 
 
 
 
 

 
 

 
Kevin Finklea’s Nuanced Paintings at London’s Eagle Gallery 
By: Steve Kimbrough 
July 02, 2006 
 

 
Three of the rectangles are variously off-white, darker than their surrounding backgrounds. The 
fourth is a variety of blue, or turquoise. Shading -- color variation that amounts to texture, within 
the rectangles, indeed within the backgrounds -- is subtle. While it is not George Bush's job to 
nuance (or so he says), Kevin Flinklea's paintings are replete with it. 
 
The artist was in the gallery when I was there, so I asked the inevitable question of what the 
work is about. (I was reminded of my MBA students who are wont to inquire about the "take-
away" for everything they encounter. Here in London this conjures a definite pungence.) Kevin 
makes two points. First, the paintings are to be contemplated. Second, the paintings are 
deliberately open to multiple interpretations. He used a very nice word here, begining with "v" I 
think, but I forget it. The key to both points is that the appearance of the paintings changes--
subtly, with nuance--as the ambient light changes. He showed me with the lights in the room, 
and he's right. It is easy to imagine that a day or a year would bring even richer treats. 
 

 

 
Philadelphia artist and friend of artblog 
Kevin Finklea has four paintings on show at 
the Eagle Gallery in London. Each painting 
is on a solid board, either of plexiglass or 
MDF. No framing necessary. Each painting 
consists of a rectangle of darker color set 
against a lighter background. The rectangles 
are each off center to the left, in reference to 
British driving habits. In two of the paintings 
the rectangles are biased up, and in two, 
down. [Ed note: to see more of Kevin's 
works, check out his page at Minus Space.] Kevin Finklea in front of a nuanced blue painting,  

Eagle Gallery, London. 



 

 
Kevin Finklea in front of his paintings, Eagle Gallery, London. 

A familiar theme (trick?) recurs in 
all art, or rather throughout all 
forms of art: systematic, intended 
ambiguity. That's why multiple 
interpretations are possible, even 
after we know everything we might 
possibly learn about the work. So 
Flinklea's work is grounded in this 
tradition. A question, then: Is it the 
art we contemplate or the thoughts 
occasioned by engaging the art? 
Nothing urgent here; it could be 
both. 

 
The Eagle Gallery is itself a remarkable institution. It is upstairs from the Eagle pub, reported to 
be the original "gastropub" in London, and the inspiration for Philadelphia's own Standard Tap. 
(The food's tonier at the Eagle.) To hear gallery proprietoress Emma Hill tell the story, Eagle 
Gallery was founded 15 years ago when the Eagle Pub was founded, because the owners made 
cheap space available to her, thinking it would be good marketing for the pub. It seems they were 
right. At least the pub has prospered, and the gallery has achieved very good things. And it is, 
after all, a very fine thing to have lunch at the pub —- with a pint of Eagle nonetheless -— and 
then to engage in contemplation occasioned by nuanced ambiguity in the art upstairs. 


